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Abstract

#FemWALK of Kulangsu is critically adapted to the
format of a historic city walk. The focus is on the
visibility of intellectual women, as well as their work
and effect on China. In terms of Appropriation Art
#FemWALK of Kulangsu the tourist do as they normally
would and go with the classic equipment such as flags,
audio guides and headsets through the historic center
of Kulangsu. The central starting point is the interaction
within the group: by means of media interventions,
performances and video projections are taken along
a specific route experiencing the biographies and
artistic works of inspiring female personalities. Different
stations connect the stories of Kulangsu with those
of their female protagonists. #FemWALK of Kulangsu
draws a multi-layered image of memory and tells of
poetry, piracy, science, activism and literature while the

city is observed through walking and our own bodies.

RS -

#BORIEL A E—Al X T E AL
WH LSRR, FRGZE S LHET—X
HHEr, RETMRORPLUERE, RMAI1IM
BRI AL S RITRER . ZZARINE 2R T HRIT
BEBRTHIBAERL, U ‘SRIsSZEARE—R
B OREmR, AERRTENEZRER, NSk
FRABAIEIR . BEESUMIEEREN, HFHiRIs
EREN. ZRENRORS K EENEER:
E-BREBENREEHSHEETR. THFRENN
SRR XL FE AL HE IR AEICH
N ZRER. FRIEFFANEERE—
PMBZERESEIRISHH LRNERKEX.
‘ERISTMARE—HIE ST —EERISIZH
BEREENEE, E3ISENNRFBRHHAIEN
WERTIEHFER. BE. BFE. XEMTHENL, &
WTHNBESNFE.

Conny Zenk

#FemWALK of Kulangsu

FEMALE BODIES on poems, philosophy, science, pirates and literature.

FRISZMEAE—HIE



RIS MERE—HIE

#FemWALK of Kulangsu

FEMALE BODIES on poems, philosophy, science, pirates and literature.

The public space is full of stories that affect us
consciously and unconsciously. We are moving through
the streets, we find places that catch our attention and
sometimes we meet people whose stories change our
perception: Exploring the city meets memory. Records
and thoughts from another time, just have their still

enduring validity that does not lose its topicality.

Along the way, we track down quotes, lyrics and poetry
which were addressed to a certain public. We meet
a renowned Chinese doctor and scientist Lin Qiao
Zhi, who was born in Kulangsu and became the first
female physicist of China. Lin Qiao Zhi conducted her
scientific work and research in 1933, among others, in
Vienna. Not far from the Yu Garden, which was created
in honor of the scientist, was a girl’s school located
in Ocean View Garden, this girl’s school reminds me
of the activist and poet Qiu Jin, she was taught for
eleven years in Kulangsu Island. Qiu Jin is the first
Chinese feminist who championed gender equality,
education and emancipation, she wrote numerous
essays and poems in which they explore a wide range
of metaphors and allusions. Shu Ting, also born in
Gulangyu, is one of China's best-known poets and
was part of the "Misty Poets" who actively opposed
the restrictions of art during the Cultural Revolution.
We move through Kulangsu, pulling the sails towards
the sea and lastly, we encounter the story of the
pirate Ching Shih - with words and texts of impressive

personalities, we travel back to the present.

Conny Zenk

On the search for stories about local female quotes and thoughts.
These are quite often not as visible as they should be even more

exciting it is to discover them.
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SHU TING, born 1952 grown up in
Kulangsu, Chinese poet associated
with the Misty Poets. During the
Cultural Revolution she was sent to
the countryside until 1972. She began
to write poetry in 1969 and her work
was published in Today magazine
among others (Jintian).She was asked
to join the official Chinese Writers'
Association, and won the National
Outstanding Poetry Award in 1981 and
1983. Her poetry is tender, soft and
very personal; she brings the feminine
point of view to contemporary Chinese

poetry.

LIN QIAO ZHI (1901-1983), Chinese
obstetrician and gynecologist, born
in Kulangsu. Dr. Lin was a model
teacher, as well as writer and editor,
her compassion and dedication won
the hearts of men and women alike,
many of whom named babies after her.
In 1955, she became the first female
member of the Learned Department of
Academia Sinica. In 1959, she took up
the position of director of the Beijing
Maternity Hospital, as well as deputy
director of the Chinese Academy of

Medical Sciences.

QIU JIN (1875-1907), Chinese
feminist poet and writer, educated in
Kulangsu for eleven years, later she
went for studies to Japan. Qiu Jin
is the founder of Vernacular Journal
(Baihua Bao), In one issue, Qiu wrote
a manifesto entitled "A Respectful
Proclamation to China's 200 Million
Women Comrades", where she
lamented the problems caused by
bound feet and oppressive marriages.
In 1906 she founded a women's
journal with another female poet, Xu
Zihua, called China Women's News

(Zhongguo ni bao).

CHING SHIH (1775-1844), pirate in
the middle Qing China, Red Flag
Fleet, 300 ships of 20.000-40.000
pirates. Ching Shih developed an
existing pirate code into a system
of laws and bureaucracy. She even
created a sophisticated system for
dividing up booty, and laid out strict
rules on the treatment of female
captives. For years, the Red Flag
Fleet under Ching Shih's rule could
not be defeated, neither by Qing
dynasty Chinese officials nor by
Portuguese or British bounty hunters.
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As part of my artistic work, | have been
involved for many years with the medium
of performance in urban space. | present
the architecture of the city performatively
and often step into the dialogue with local
artists. | usually try to actively engage
the audience in the performance and
involve them to create a different way
of perceiving. | invite the audience on a
journey: common discovery leads along
media interventions to different places of
my research. | understand the city as a
stage and adapt especially for #FemWALK
of Kulangsu known methods of city
leadership to refer to current structures.
That's how | draw attention to something
new or previously hidden - video
projections, graphics and illustrations as
well as performative actions interweave

contents and change the usual view.
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Our history and present are full stories we might never listen too.

RNAEMSTEERRHELRR, LiFRiIkizEeE
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The history of Kulangsu. Whats my picture in this spot?

| am spotted by many others who feel my otherness.

There are many ways how to look at the landscape of Gulangyu - how
to perceive buildings and architectures. It shows me how much richness
comes out of a mix of cultures, but it also shows history occupied by
others. There are many ways to talk about the history of Kulangsu. A
history of Chinese, of the old Qing dynasty, of new settlement and trade,
of many wars and conflicts between the emperor and the conquerer.
There are stories of the people of Gulangyu, stories told by the
newspapers and books, stories of buildings and former residents.

But there are always stories what have not been told yet.

EORISAIDSE . HAS LXK ERZRMHA?
HELt ARSRNER T ERISEREN TIFE ARIKER .
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The ocean garden was worth a visit because | could see famous A.R.C.M
Girls School. A beautiful brick stone building built in 1845, an impressive
architecture with a mix of Spanish, British, American and Chinese styles.
It has a tiger eye under the roof. When you walk upstairs you will find
open classrooms, still equipped with at least a chalkboard reaching
over the whole length of the classroom. This school is an outstanding
example for early stages of women liberation movements. Qiu Jin
might be taught at this school as well. Most probably it looked different
at her time. | imagine how girls been running through the corridors.
How they've been playing like | did when | was in middle school. The

atmosphere of a school is still present in this building.
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While walking around | observe lots of old buildings used as museums
and hotels. These old Villas are mainly preserved the way | am used to it.

They are kept as “original” as they might have been a century ago.

But there are also houses used by their residents for their specific needs.
These houses are still the same in it’s structure but the surface changed.
They got new balconies, fences, doors and windows. Furthermore there
are many clothes attached to the outside of the building for drying or
giving shadow at the terrace or basement.

Those buildings look like present in their history - preserved in a different

way - not yet about to die but still capturing new stories to be told.
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Sometimes you can find more truth in fairy tales than in real life history.
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The Wiener Moderne or Viennese Modern Age is a term
describing the culture of Vienna in the period between
approximately 1890 and 1910. It refers especially to the
development of modernism in the Austrian capital and its
effect on the spheres of philosophy, literature, music, art,
design and architecture. A group of intellectuals, artists,
literates gathered in the society of “coffeehouse literati”
or “Salons”. Salons were mainly held by women who
invited to their spacious library or living room. The center
of these Salons were sometimes a big “Diwan” a couch
were people and artists could meet, art was exhibited
and lots of talks and discussions been held. These
women influenced opinions and thoughts through arts
and politics. Many of those women been in touch with
Salons all over Europe. International guests been invited
regularly to the house. You can see it like a half public
space arranged by female Salonieres who made the rules
of talk and conversation in their houses, who wrote books
and essays and contributed to the intellectual life of their
century. Those women spoke out for women's rights,
such as the freedom to marry and freedom of education.
They have been living in Vienna and in Xiamen during the
same period and century. | am particularly mentioning a
Chinese and an Austrian women who shared somehow
the same thoughts and ideas. Rosa Mayreder was born in
Vienna - Qiu Jin was born and educated for many years in

Kulangsu.

What if they would have met in Kulangsu? What kind of
story would that be? Might that be fiction or another story
told from a different perspective? What’s the real truth?
What kind of stories are memorized by our society? What

do we remember and what kind of stories do we tell?
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Conny Zenk

Conny Zenk is video artist and visual
composer, she studied at the University of
Applied Arts Vienna, Department Digital
Arts, Department Film and Stage Design,
2012 she was honoured with a scholarship
at Tongji University Shanghai, Department

Arts and Innovation Design.

International Residencies and grants
for artistic research, education and
production: Alle Fine Arts University,
Addis Abeba, Athiopien * Beijing Dance
Academy, Beijing, China * Zajia LAB,
Beijing, China * Organhouse / LP Space,
Chongging, China * Staging Haduwa
/ Apam, Ghana * Artist Residency

Chretzeturm, Stein am Rhein, Switzerland.

Conny Zenk is founder of the participative
performance series named “RAD
Performance”. Since 2013 she had
developed and curated many premieres in
the context of contemporary performance

art, activism and urban exploration.

2008-2012 she founded the performance
group “ffid” researching on the intersection
between performance, visuals arts and
experimental sound. As an outcome of
an ongoing research and cooperation
between artistic approach of video,
music, performance, philosophy, design
and architecture she created in 2017/18
a performance named “selfieDREAMER”
which was presented at various
International Festivals and Residencies

among Europe. (e.g. Unconscious

Archives - ACF, London, UK / Museum
Sankt Georgen, Switzerland / FABRIK
Seestadt Vienna / New Adits Festival

Vienna, Klagenfurt, Austria.)

Conny Zenk is working across topics
dissecting social media, migration,
gender and feminism as well as urban,
architectural and spatial concepts. Conny
Zenk uses mediums such as projection (2D
and 3D), video and screen based art in the
context of performances and installations
to create mobile performances with
laser-projection and smartphones and
interactive site-specific urban events. She
is especially interested in the process of
composing and performing to question
the relation between ‘physical’ such
as dancing, and ‘technology’ such as
digital gadgets. Active as a performer
and composer of visual music she is
collaborating with musicians and sound
artists. In various audio visual music
projects her main work is about creating
a language of improvisation between
different artistic fields and an atmosphere
of light structures and video based
architecture. By means of generative
programs she creates abstract elements
such as oscillating lines and surfaces,
granular flickering and stroboscopic
impulses. Conny Zenk plays with the
concept of perception and of what is
not visible. Her work is framed by digital
methods within the context of social and
political questions.

connyzenk.com
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